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Exhibition When message is a Frozen Image presents selections of works
by two contemporary Slovak visual artists Anabela Sladek (1982) and
Martin Sevcovic (1983).

Presented works are corelating on ideological background that oscillates
between philosophical foundations and entity of medium that they are
creating. Both are using graphic structures which are taken as essential
components or matrixes of materialized visual idea. Both are experiment-
ing with graphic medium, but their methods are different in categories of
form and material realization of graphic image.

Works exhibited by Anabela Sladek are retrospective flashbacks to the
beginnings of her artistic creations of her pilot program Permeability that
she had constantly and procedurally evolved and concretized. The Light
was the beginning of her graphical research where it functioned as an
essential element, an idea — recreated as an initial abstract graphically
inverted structure. Despite Sladek’s conceptual determination, The Light
is still perceived as an elemental basic construct in her works. The
modified conception examines The Light by a set of projections and
digital outputs. She is systematically analyzing the nature of digital image
- floating stream and stative source of The Light that are the subjects of
graphical studying. Captured digital image is the basis of separated
rastered structures. Those are digitally manipulated and layered in order
to filter and omit the artificialness and chasing the source of the light and
looking behind it in concrete structure, the theme, that is lighted or
shaded. The interface of concrete and abstract amplify the actualand real
aspects of existing medium and the world.

Works exhibited by Martin Sevcovic are parts of his latest research that
are based on his experiments with The Liquid Matrix.

The main purpose of the presented prints is to create abstract images —
visual signs that refer us to the so-called “The Buildings Blocks of Mental
Individualities”. It's a visual representation of human personality that can
change, as well as the sedimentation of The Liquid Matrix prints, which are
constantly in the process of transformation. "in his works there is a refle-
ction of the second nature (Hegel) - civilizational, artificial, created, looking
for images of its sublime beauty ...,

BbICTaBka Mo/ Ha3eaHvWem «Koraa coobuleHve - 3TO 33MOPOXKEHHbI
06pa3» npeacTasaseT noAbopky paboT ABYX COBPEMEHHbIX C/I0BALIKMX
BM3ya/lbHbIX  XYAOXHWKOB AHabenbl Cnagek (1982) w  MapTvHa
LLleBuoBMya (1983).

MpencTaBieHHble paboTbl ONMPAKOTCA HA MAEOIOTMYECKINA HOH, KOTOPbLIN
konebnetca mexzay ¢bunocopckon OCHOBOM M XapakTepPOM CPeACTs
BbIPa3NTENIbHOCTY, KOTOPble OHW MCnosb3yloT. Oba AN BbIpaXeHWs
NCMoNb3yoT rpacduryeckmne CTPYKTYPSbI, KoTopble ABNAOTCH
CTPOUTENbHBIMMN 3/1eMeHTaMu nnm MaTpuuaMm BM3YyasibHO
MaTeprann3oBaHHom naen. O6a 3KCNepUMEHTUPYIOT C rpadunkom, Ho Mx
MeTOAbl Pa3MyaloTcA no ¢opme W MaTepuanbHOM  peannsaumn
rpacdunyeckoro n3obpaxeHus.

B npeactasneHHbix pabotax AHabena Cnagek BO3BPALLAETCS K CBOEMY
paHHeMy TBOPYECTBY, K CBOEIM MUOTHOM Nporpamme «[poHNLAEMOCTbY,
KOTOPYI OHa NMOCTEMNEHHO Pa3BMBasa U KOHKPETM3MPOBANa. B Havane eé
rpacdunyeckoro nccneAoBaHMA Obia TOIbKO CBET, OCHOBHOW CTPOUTESIbHbI
J7eMeHT, uaes, TNPeBPaléHHas B M3HAYasbHYyl0  abBCTPaKTHYIO
rpadunyeckyto 06paTHYIO CTPYKTYPY. HECMOTPS Ha CBOIO KOHLLENTYaslbHYtO
OrPaHNYeHHOCTb TBOPYECTB3, aBTOP OCTAETCA BEPHA CBETY, KOTOPbIV
no-npexHeMy BOCNPrHMMAeTCs Kak 63308bIN 3/1eMeHT B eé paboTax.

B MoaM®MUMPOBAHHOM KOHLUEMUMA OHa MPOAOJIKAET aHa/n3npoBaThb
CBET C MoMmolblo Habopa npoekumin 1 uMdpPOBbLIX BbIXOAOB. OHa
cMCTEMATMYeCKM  M3ydaeT npupody UMbpoBoro  M306paxeHns
NepPeMEHHOro W CTaTMYHOTO MCTOYHMKA CBET3, KOTOPble ABMSIOTCA
npeaMeToM  rpadmyeckoro  mMsydeHus. MonyyeHHoe uUMdpoBoe
n306paxeHne OHa pasfeniseT Ha pacTpoBble  CTPYKTypbl. OHM
noABepratoTcsa UmdpoBon 06paboTke 1 PaCcCIOEHNIO, YTODbI YMEHBLLNTL
MCKYCCTBEHHOCTb B CTPEMJIEHMM MOMACTb MO MCTOYHMK CBETA K KOHK-
PETHOM CTPYKType, Teme, KOTOPY OH OCBeLIdeT WA 3aTeHaeT. Ha
rpaHNLLe KOHKPETHOIO 1 abCTPaKTHOrO YCUIMBAIOTCA aKTyaNbHble 1 pe-
aJIbHbIE ACNeKTbl CYLIECTBYIOLLEN CPebl 1 MUPa.

PaboTbl, NpeacTaBieHHble MapTMHOM LLieBYoBMYEM, ABASIOTCA Y3CTbIO
€ro HOBeWLero Xy[oXeCTBEHHOro WCC/e[0B3HNA, B KOTOPOM OH
OCTAETCA BEPHbIM CBONM 3KCMEPUMEHTAM C XUAKON MATpuLen.
OCHOBHa#A LeNib NPeACTaBAeHHbIX OTNeYaTKOB - CO3AaHNe abCTPaKTHbLIX
M300PaXEeHNI - BW3yasibHbIX 3HAKOB, KOTOPbIE OTCHbII3IOT HAC K TaK
Ha3bIBaeMbIM «CTpouTesibHbIM 3/1eMEHTaM MEHTa/IbHbIX
NHAMBNAYANbHOCTEN». Peyb MAET O BM3YasIbHOM  OTOOPAXKeHMN
Ye/IOBEYECKOW JINYHOCTKM, KOTOPAsi MOXET M3MEHWTbCA, TaK Xe KakK
CeAvVIMeHTbl  OTMEYaTKOB >KWMAKOW MATPpWLbl, KOTOPble MOCTOSHHO
HaxoAaTcA B npouecce TpaHchopmMaumn. «B ero paboTax MOXHO HaNTH
oTpaxeHune BTopon npupoabl (ferefb) -  UMBWAM3ALMOHHON,
MCKYCCTBEHHOW, CO3A3HHOM, MPW 3TOM OH WLWET u3obpaxeHus eé
OCT3TOYHOM BO3BbILLIEHHOWM KPACOThI ..., XPYMKME aKKyMyMPOBaHHbIE

fragile accumulated layers that are associated with slow but irreversible
processes of change (transformation) and their sediments”.[1]

The new series of Sevcovic's Buildings Blocks of Mental Individualities are
bringing the new constellations and shapes of clearly and distinguishably
defined geometrical shapes.

While Sevcovic is experimenting with The Liquid Matrix in his own concept
of innovation of traditional graphic techniques (aquatint, mezzotint, dry
point, etching), Sladek uses digital image and possibilities of rasterization
and manipulation of medium.

While Sevcovic's work is based on the abstract “randomness™ in declara-
tion of the content, Sladek’s work recognizes the fragmentally
deconstructed layers in concrete declaration.

While Sevcovic uses as basics the “freezing” of particles and structural
elements of The Liquid Matrix, Sladek uses appropriated floated in
original media images.

Exhibition offers the comparison of two different methodical approaches
that are referring to concrete visual images in static graphical realization
that is determined by the actual moment of its creation.

Anabela Sladek (1982) is a socially engaged neo-conceptualist. Her work
is based upon overlaps between new media, photography, computer
graphics, digital print, video and creating of site-specific installation
projections on appropriated objects. Her medial range is wide with
affinity to flashback on graphic medium.[2] Her work reflects social
themes of blending, holocaust, extremist tendencies, xenophobia,
manipulation and collective identity.

Martin Sevcovic (1983) his work is based on experimental technological
procedures of printing of so called The Liquid Matrix that he developed
during his postgradual studies. The Liquid Matrix is an untraditional way of
creating a print of mineral solutions, thanks to which an imprint is
obtained, which is being in the process. It is the process of change that is
a key to the content side of the author's artistic program.[3] Besides the
graphical series Sevcovic works on vertical quadratic graphical objects.

Anabela Sladek

C/10M, KOTOPbIE 3CCOLMMPYIOTCA C MefJIEHHbIMK, HO HEeobpaTiMbIMK
NPOLeCCaMn N3MeHeHWA (TPAHCHOPMALIMM) 1 1X CeAUMEHTaMU». CJIOW,
KOTOpble  3CCOUMMPYIOTCA  C  MEAJSIeHHbIMK, HO  HeoBpaTUMbIMMK
NpoLeccamn n3meHeHna (TpaHchOoPMaLIMN) N NX CeANMEHTAMMNY.

B HOBOW cepun paboT OoH HAXoAWUT AnA CBomx «CTpomTEsIbHbIX 6710K0B
MEHTa/IbHbIX MHANBWAY3NbHOCTEN» HOBble HOPMbI B33MMOAENCTBNSA

1 OrPaHNYEHNA B TeOMETPUYECKN YETKO ONpesieNIéHHbIX MOBEPXHOCTAX.
B To Bpems Kak LLIeBY4OBIWY 3KCNEPUMEHTUPYET C XMAKOW MaTpuULen B CB-
0ein coOBCTBEHHOW KOHLENUMN MHHOBALUMK TP3ANLMOHHbIX rpaduyeckmx
METOZ0B (aKBATVHTA, MELLIO-TUHTO, Cyxas 1rna, odopT), AHabena Cnagek
ncnonb3yeT unbpoBoe M306paxkeHre W BO3MOXHOCTM  LMdpoBoOW
pacTepM3aLmMM N MaHUMYAALUMK CPEACTBAMM BbIPAXKEHMS.

B T0 BpemsaA Kak TBOpYecTBO LLIeBYOBMYa OCHOBAHO Ha abCTPaKTHOM 1 C/1-
YYaHOM BbIPAXEHWN cofdepxaHna, B rpaduyeckmx pabotax Crnagek
y3HatoTCa GparmMeHTMPOBaHHbIe [EKOHCTPYMPOBaHHbIE cnon
KOHKPETHOIO BbIPaXeHWs.

B TO Bpems KaK LLIeBYOBMY CBOM OCHOBHbIE CTPOUTESIbHbBIE 1EMEHTbI
«3aMOPAXMBaAET» C MOMOLLbIO TEXHMKM XWAKOW MaTpuubl, AHabena
Cnafek wWCnosib3yeT YacTo B K3YeCTBE WCTOYHMKA KOHKPETHbIN
M3H34asIbHO M3MeH4YMBbIN 06pa3 cpesbl.

BbiCTaBka nMpeasiaraeT CpaBHeHWe [ABYX PasHbIX  METOAMYECKMX
NoAX0Z0B, OTCbIZIKA K KOTOPbIM BK3ya/lbHO MaTepPUann30BaHa B CTaTWY-
eckov rpaduyeckon peannsaunv B Gopme, onpeaensiemMon Gaktmieckmm
MOMEHTOM €ro CO3/aHNsA/BO3HNKHOBEHNS.

AHabena Cnagek (1982) — coLManbHO aKTUBHbIN N HEOKOHLIENTYa IbHbIN
asTop. OHa paboTaeT Ha CTbike MexXay HOBbIMW Meana, dpoTorpadueit,
KOMMbIOTEPHOW rpacdrkor, UnMdPOBON NEYaTbIO, BUAEO, 3 TAKXKE CO3A3ET
MECTO-LIEHTPUYHbIE  MHCTA/IALUMOHHbIE MPOEKUMN HA  KOHKPETHble
06beKTbI.

Y HEé WMPOKNIA MeANNHbIN ANANa30H, TECHO CBA3aHHbIN C BO3BPATOM K
rpaduyeckum cpeacTeam.[2] B cBOEM TBOpYeCTBE OTpaxaeT npexje
BCEro COLWMAsibHble TeMbl XOJI0KOCTa, 3KCTPeMM3Ma, KceHodobuu,
MaHUMNYA[UMN 1 KONEKTUBHOM MAEHTUYHOCTL.

MaptnH LWeB4yoBuy (1983) — TBopyectBO MapTuHa LleByoBnya
OCHOBAHO Ha 3KCMepPrMEHTaIbHOM TEXHOIOrMYeCKOM MeToZe NeYaT Tak
Ha3bIBAaEMOW XMAKOWN MaTPULIbl, KOTOPbIN OH pPa3paboTas B acnmpaHType.
XWAKas MaTpvua - 3TO HETPaAMUMOHHbIM CNocob CO3AaHMA OTNeYaTka
MWHEPasIbHbIX PAaCcTBOPOB, 6/1aroAapa KOTOPbIM MOJYYAETCA OTMNEeYaToK,
KOTOPbIN HAXOAWTCS B MpoLecce. MIMeHHO NpoLecc M3MeHeHn ABseTcs
Kto4oM

K COLEPXKaTeNbHOW CTOPOHE XYAOXKEeCTBEHHOW MpOorpaMmbl aBTopa.[3]
MoMmMmo  rpadmdeckmx  umknos,  LllesyoBudy  paboTaeT  Hajg
BEPTUKAJIbHbIMW KBaAPATUYHBIMU rPadryeckrmmn o6bekTamu.

AHabena Cnagek

Vystava s ndzvom When Message is a Frozen Image
prezentuje vyber z tvorby dvoch stcasnych slovenskych
vizudlnych umelcov Anabely Slddek (1982) a Martina
Sevcovica (1983).

Na vystave predstavia svoje diela, ktoré spdja
predovsetkym ideové pozadie oscilujice medzi filozo-
fickym zdkladom a povahou média v ktorom tvoria. Obaja
sa vyjadruji pomocou grafickych Struktdr, ktoré
pouzivajl ako stavebné prvky ¢i matrice vizudlne zhmot-
nenej idey. Obaja experimentujud s grafickym médiom, no
metody ich tvorby sa liSia vo forme i materidlnom preve-
deni grafického obrazu.

Vo vystavenych kolekcidch sa Slddek vracia spat do svojej
rannej tvorby k svojmu pilotnému programu Priepust-
nosti, ktory postupne rozvijala a stdle viac
spredmetnovala. Na zaciatku jej grafického vyskumu bolo
len svetlo, zdkladny stavebny prvok, idea — pretvorena na
zakladnlG abstraktn( graficki negovand  Struktdru.
Autorka napriek svojej koncepcne vymedzenej tvorbe
zostdva svetlu vernd. V modifikovanej verzii ho dalej
skdma prostrednictvom rady projekcii a digitalnych vystu-
pov. Systematicky sa zaoberd povahou digitdlneho
obrazu — pohyblivého i statického toku svetla, ktoré
podrobuje grafickému skdmaniu. Zo zachyteného digité-
Ineho obrazu separuje rastrové struktiry. Tie podrobuje
digitdlnej manipuldcii a vrstveniu za cielom pozbavenia sa
umelosti v snahe dostat sa pod svetelny zdroj ku konkré-
tnej Strukture, k ndmetu, ktory osvetluje, alebo naopak
oslepujico zakryva. Na rozhrani predmetného a ab-
straktného, dédva necakane vyniknit konkrétnym problé-
mom média i sveta.

Martin Sevcovi¢ na vystave predstavi diela zo svojho
najnovsieho vytvarného vyskumu. Nadalej zostava verny
svojmu experimentovaniu s médiom tekutej matrice.

Hlavnym cielom prezentovanych vytlackov je vytvorenie
abstraktnych zobrazeni - vizudlnych znakov, ktoré
odkazuji na takzvané Stavebné prvky mentdlnych
individualit. Jednd sa o vytvarné zobrazenie ludskej
osobnosti, ktord ma moznost zmeny, tak ako sedimenty
odtlackov z tekutej matrice, ktoré si neustéle v procese
transformacie. ,,V jeho dielach nachddzame reflexie
druhej prirody (Hegel) - civilizacnej, umelej, produkovanej,
pricom hlada obrazy jej zvyskovej sublimovanej krdsy....,
subtilne kumulované vrstvy, ktoré asociuji pomalé, no

nezvratné procesy zmien (transformdcie) a ich sedimenty." [1]

V novej sérii diel nachddza pre svoje Stavebné prvky
mentalnych individualit nové konsteldcie a ohranicenia
v jasne geometricky vymedzenych plochéch.

Kym Sevcovi¢ experimentuje prostrednictvom zhmot-
nenej tekutej matrice vo vlastnom programe inovacie
tradi¢nych grafickych technik (akvatinta, mezzotinta,
sucha ihla, lept), Anabela Sladek vyuziva digitdlny obraz
a moznosti digitalnej rasterizacie a manipuldcie média.
Kym tvorba Martina Sevcovi¢a spociva na abstraktnom
a ndhodnom vyjadreni, v grafickej tvorbe Anabely Slddek
rozpozndvame fragmentdlne dekonstruované vrstvy
v predmetnom vyjadrent.

Kym Sevcovi¢ svoje zdkladné stavebné prvky zmrazuje
pomocou techniky tekutej matrice, Anabela Sladek ako
zdroj casto vyuziva apropriovany poévodne pohyblivy
medialny obraz.

Vystava tak ponika komparaciu dvoch odlisSnych metod-
ickych pristupov, ktorych odkaz je vizudlne zhmotneny
v statickom grafickom prevedeni v podobe zavislej od
momentu jeho zachytenia / vzniku.

Anabela Sladek (1982) patri k neokonceptudlnym a so-
cidlne angazovanym autorkdm. Pracuje s presahmi
novych médii, fotografie, pocitacove] grafiky, digitdlnej
tlace, videa, tvori site-specific instalacie vo forme projek-
cii na apropriované objekty. Jej medialny zadber je Siroky
s afinitou k ndvratom k médiu grafiky.[2] Vo svojej tvorbe
reflektuje predovsetkym spolocenské témy zahmlievania,
holokaustu, extrémizmu, xenofdbie, manipulécie a kolek-
tivnej identity.

Martin Sevéovi¢ (1983) sa vo svojej tvorbe venuje experi-
mentadlnemu technologickému postupu, odtlacania
takzvanej tekutej matrice, ktory vynaSiel pocas
doktorandského Stddia. Tekutd matrica je netradicny
spésob vytvdrania odtlacku z minerdlnych roztokov,
vdaka ktorym ziskavame odtlacok, ktory je v procese.
Prave proces zmeny je klicovym v prepojeni na obsahovi
strénku vytvarného programu autora.[3] Popri grafickych
cykloch, pracuje Sevcovi¢ aj na tvorbe grafickych objek-
tov, ktoré maju vertikalnu kvadratick podobu.

Anabela Sladek

[1] VRBANOV@, Alena. Methexis : ekataldg k vystave, Trebatice : OZ Young art show, 2017. 37 s. ISBN 978-80-972813-0-4 s. 4
[2] VRBANOVA, Alena. Copy (20) Ride: kataldg k vystave, Akadémia umeni v Banskej Bystrici, 2017. 10 s. ISBN 978-80-89555-83-3
[3] VRBANOVA, Alena. Methexis : ekataldg k vystave, Trebatice : OZ Young art show, 2017. 37 s. ISBN 978-80-972813-0-4 s. 4



Anabela Sladek, Frozen Fields of the Future #il, 2019, graficky list; digitalna tlac / graphic letter; digital print, 70 x 50 cm
Anabela Sladek, Frozen Fields of the Future #Vi, 2019, graficky list; digitilna tlac / graphic letter; digital print, 70 x 50 cm

<—detial
Anabela Sladek, Frozen Fields of the Future #V, 2019, graficky list; digitalna tlac / graphic letter; digital print, 70 x 50 cm
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Anabela Sladek, Frozen Fields of the Future #1, 2019, graficky list; digitdlna tla¢ / graphic letter; digital print, 70 x 50 cm
Anabela Sladek, Frozen Fields of the Future #ill, 2019, graficky list; digitalna tlac / graphic letter; digital print, 70 x 50 cm

detial —
Anabela Sladek, Frozen Fields of the Future #1V, 2019, graficky list; digitalna tlac / graphic letter; digital print, 70 x 50 cm
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<—detial — predosla dvojstranka / previous side

Anabela Slddek, Frozen Text Fields #V, 2019, graficky list; digitdlna tlac / graphic letter; digital print, 100 x 70 cm
Anabela Sladdek, Frozen Text Fields #1V, 2019, graficky list; digitalna tlac / graphic letter; digital print,100 x 70 cm

Anabela Sladek, Frozen Text Fields #1, 2019, graficky list; digitalna tla¢ / graphic letter; digital print, 100 x 70 cm

Anabela Sladek, Frozen Text Fields #il, 2019, graficky list; digitdlna tlac / graphic letter; digital print, 100 x 70 cm
Anabela Sladek, Frozen Text Fields #ill, 2019, graficky list; digitalna tlac / graphic letter; digital print, 100 x 70 cm
Anabela Sladek, Frozen Text Fields #1V, 2019, graficky list; digitalna tlac / graphic letter; digital print, 100 x 70 cm
Anabela Sladek, Frozen Text Fields #V, 2019, graficky list; digitdlna tlac¢ / graphic letter; digital print, 100 x 70 cm



Mgr. art. Anabela Sladek ArtD.

*1982 Nitra, SK

Stadium / Study

2008 -2011 Doktorandské stidium, Akadémia umeni v Banskej Bystrici, Fakulta vytvarnych ument,
Katedra grafiky, (ateliér G.P.S. doc. Réberta Bruna), SK

2002 - 2008 Magisterské a bakalarske stidium, Akadémia umeni v Banskej Bystrici,
Fakulta vytvarnych umeni, Katedra grafiky, (ateliér G.P.S. doc. Roberta Bruna), SK

2006 Erasmus staz - Akadémii umeni, Wroclaw, (Departement of Media art / studio Prof. I.
Olszewski, Graphic Arts Techniques Department / studio Prof. Christopher Nowicki), PL

Samostatné vystavy / Solo exhibitions
2019  When Message is a Frozen Image, (s Anabela Sladek), Galéria Slovenského instititu, Moskva, RU
2011 Nad bunkrom sa blyska, Nitrianska galéria, Bunker, SK
Permeability, priestory vojenského kostola, Komarno, SK
2009  Adventure Game, Nitrianska galéria, Bunker, SK

Kolektivne vystavy (vyber) / Group exhibitions (selection)
2019  4th Global Print 2019, Miguel Torga Cultural Centre in Sabrosa, PT
Im Fokus Slowakei / V centre pozornosti, IP center GmbH, Wien, AT
2018  A3UM - Aktudlne polohy slovenskej grafiky, MGzeum TrebiSov, SK
9th Douro Biennial 2018, Alji6-Douro, Portugal, PT 5
2017  Stafetova tla¢ — aktudlne podoby slovenskej grafiky, Galéria v podkrovi, SVK v BB, SK
3th Global Print 2017, Miguel Torga Cultural Centre in Sabrosa, PT
COPY (20) RIDE, Nitrianska galéria, Nitra, SK
2016  Aje tu zas? Slovensky stat v sGc¢asnom umeni, Kunsthalle, Bratislava, SK
2013  Visualinspiration and personal quests, Slovensky institit Moskva, RU, Riga Art Space, Riga, LV,
National Library of Estonia, Tallin, EST, Tampere City Hall, FI
2012 Oltére sUcasnosti —stUcasné oltare, Reflexia krestanstva v slovenskom vizudlnom
umeni v horizonte obdobia nultych rokov, Turcianska galéria, SK
Medzinarodny festival experimentalneho filmu a digitdlneho umenia, SNG, Bratislava, SK
2011 Trans—medialny priestor grafiky, Nitrianska galéria, Reprezentacné saly, SK
Slovak Contemporary Graphic Art 17 / StGc¢asna slovenska grafika 17,
Stredoslovenska galéria, Banska Bystrica, SK
2010 Vystava slcasnej slovenskej grafiky v Mexiku, Institit grafického umenia, Oaxaca, MX
2009 SCENE ,Emocional and a other maps”, Nitrianska galéria, Reprezentacné saly, SK
8 Femmes, Umelka, Galéria slovenskej vytvarnej Gnie, Bratislava, SK

Ocenenia / Awards
2006  3rd place in contest Graffiti and Europan city / Perception Shift, Academy of Arts in
Banskd Bystrica and Embassy of the United States of America, SK

Pdsobenie v umeleckom skolstve / Pedagogical practice

2015 — doteraz, odborny asistent na Katedre vytvarnej vychowy,
Pedagogicka fakulta, Univerzity Komenského v Bratislave, SK

2008 — 2011 odborny asistent v ateliéri G.P.S. doc. Réberta Bruna, Katedra grafiky,
Akadémia umeni v Banskej Bystrici, SK

Anabela Sladek, Frozen Fields of the Future #I-FB, 2019, graficky list; digitalna tla¢ / graphic letter; digital print, 70 x 50 cm www.anabelasladek.com



J ' o § Martin Sevcovi¢, SONDA / SONDE, 2019, graficky list; hibkotla¢ (akvatinta, mezotinta, suchd ihla, lept, autorska
technika) / graphic letter; intaglio (aquatint, mezzotint, dry point, etching, author's technique), 100 x 70 cm

Martin Sevcovi¢, SONDA /SONDE, 2019, graficky list; hibkotla¢ (akvatinta, mezotinta, suché ihla, lept, autorska

Martin Sevcovi¢, SONDA / SONDE, 2019, graficky list; hibkotla¢ (akvatinta, mezotinta, suchd ihla, lept, autorska
technika) / graphic letter; intaglio (aquatint, mezzotint, dry point, etching, author's technigque), 100 x 70 cm

technika) / graphic letter; intaglio (aquatint, mezzotint, dry point, etching, author's technique), 100 x 70 cm



Martin Sevcovi¢, SONDA /SONDE, 2019, graficky list; tla¢ z vysky (akvatinta, mezotinta, suchd ihla, lept, autorska
technika) / graphic letter; relief printing (aquatint, mezzotint, dry point, etching, author's technique), 100 x 70 cm

Martin Sevovi, SONDA /SONDE, 2019, graficky list; tla z vysky (akvatinta, mezotinta, sucha ihla, lept, autorska Martin Sevcovi¢, SONDA /SONDE, 2019, graficky list; tla¢ z vyiky (akvatinta, mezotinta, sucha ihla, lept, autorska
technika) / graphic letter; relief printing (aquatint, mezzotint, dry point, etching, author's technique), 100 x 70 cm technika) / graphic letter; relief printing (aquatint, mezzotint, dry point, etching, author's technique), 100 x 70 cm
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Martin Sevéovi¢, SONDA /SONDE, 2019,

graficky list; tla¢ z vysky (akvatinta, mezotinta,
sucha ihla, lept, autorska technika) / graphic letter; relief
printing (aquatint, mezzotint, dry point, etching, author's technique), 100 x 70 cm
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Martin Sevéovi¢, SONDA /SONDE, 2019, graficky list; tla¢ z vyky (akvatinta, mezotinta, suchd ihla, lept, autorska
technika) / graphic letter; relief printing (aquatint, mezzotint, dry point, etching, author's technigue), 100 x 70 cm

Martin Sevéovi¢, SONDA / SONDE, 2019, graficky list; tla¢ z vysky (akvatinta, mezotinta, suché ihla, lept, autorska Martin Sevcovi¢, SONDA / SONDE, 2019, graficky list; tla¢ z vysky (akvatinta, mezotinta, suchd ihla, lept, autorska
technika) / graphic letter; relief printing (aquatint, mezzotint, dry point, etching, author's technique), 100 x 70 cm technika) / graphic letter; relief printing (aquatint, mezzotint, dry point, etching, author's technigue), 100 x 70 cm
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Mgr. art. Martin Sevéovic, ArtD.
*1983 Piestany, SK

Stddium / Study

2010-2014  Doktorandské studium, Vysoké skola vytvarnych umeni v Bratislave
(doc. R. Trizma, akad. soch.), SK

2004-2010  Magisterské a bakaldrske studium, Vysoka skola vytvarnych umeni, Katedra grafiky
a inych médif (prof. R. Jancovic, akad. mal.), SK

2007 Erasmus stadz - Akadémia vytvarnych umeni, Poznan (prof. Andrzej Bobrowski,
prof. Piotr Szurek), PL

Samostatné vystavy / Solo exhibitions
2019 When Message is a Frozen Image, (s Anabela Sladek), Galéria Slovenského instititu, Moskva, RU
2018 OUT &IN, (s Petrom Cintalanom), Galéria Slovenského institdtu, Moskva, RU
2017 Methexis (s Patriciou KoySovou), Galéria Slovenského institdtu, Moskva, RU
2015  Tekutd matrica, (s Petrom Cintalanom), Magna Gallery, Piestany, SK
2014 Tekutd matrica, Vysokéa skola vytvarnych umeni v Bratislave, SK
2013 SONDY, Rome Therme, Galéria Mesta Gyor, HU
Martin Sevcovic 2006 — 2012, Magna Gallery, Piestany, SK
2011 CLOVEKIN & OUT, (s Petrom Cintalanom), Galéria Artotéka, Bratislava, SK

Kolektivne vystavy (vyber) / Group exhibitions (selection)
2019  4th Global Print 2019, Miguel Torga Cultural Centre in Sabrosa, PT
2018  A3UM - Aktuadlne polohy slovenskej grafiky, Mizeum TrebiSov, SK
9th Douro Biennial 2018, Alji6-Douro, Portugal, PT_
2017  Silk Road International Art Exhibition 2017, Xi“an, Cina, CN
3th Global Print 2017, Miguel Torga Cultural Centre in Sabrosa, PT
COPY (20) RIDE, Nitrianska galéria, Nitra, SK
2016  4th Graphic Art Biennial of Szeklerland, Lazarea, RO
8th Douro Biennial, Aljié-Douro, PT
2015  6th Moscow Biennale - Young Slovak Artists in Moscow, Slovensky Institdt, Moskva, RU
2nd Global Print 2015, Miguel Torga Cultural Centre, Sabrosa, PT
60 x 60 Wondering Mind, SIEAC, Tien Jin, Cina, CN
lIl. Graphic Art Biennial of Szeklerland, Lazarea, RO
2014 VIl International Printmaking Biennial, Douro, PT
SONDA, OFF festival 2014, Pisztoryho Palac, Bratislava, SK
Young Slovak Art in Moscow, Mizeum slcasnej historie Ruska, Moskva, RU
Rozmanitost nutnd, SNG, Bratislava, SK

Ocenenia / Awards

2014 Specidlna cena, The International Small Engraving Salon, Maramures, RO
2013 lll. miesto, The International Small Engraving Salon, Maramures, RO
2013  Cena primatora Mesta Piestany — kultirna osobnost roka 2012, SK

Posobenie v umeleckom skolstve / Pedagogical practice

~ Martin §evéov'ié, 2015 — doteraz, odborny asistent na Katedre vytvarnej vychowvy,
SONDA (detail) / SONDE (detail), Pedagogicka fakulta, Univerzity Komenského v Bratislave, SK
2019, graficky list; tlac z vysky (akvatinta, 2019 — doteraz, doteraz, prodekan pre umeleckd ¢innost na Pedagogickej fakulte,
mezotinta, sucha ihla, lept, autorska technika) Univerzity Komenského v Bratislave, SK

/ graphic letter; relief printing (aquatint, mezzotint,

dry point, etching, author's technique), 100 x 70 cm www.martinsevcovic.com
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Kataldg z vystavy

When Message is a Frozen Image
Anabela Slddek a Martin Sevcovic

Pri prileZitosti vystavy v Galérii Slovenského instititu v Moskve v decembri 2019 a janudri 2020.

Vystava bola sicastou paralelnych podujati
8. Moskovského medzinarodného bienale siéasného umenia

Vydavatel: Young art show - ObcCianske zdruZenie
Fotografie: Anabela Slddek a Peter Cintalan s archiv autorov
Grafické Gprava a layout: Anabela Sldadek a Martin Sevcovic¢
Autor textov: Anabela Slddek a Martin Sevcovic
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spésobom vratane elektronického, mechanického, fotografického i iného zaznamu bez predchadzajicej dohody
a sthlasu autoriek, autora a vydavatela.
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